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To view Mario Canali’s art is to transport into a world of 
paradoxes, both delightful and disturbing. Featuring inquisitive 
human hybrids and surreal, stark landscapes, Canali’s works are 
just as disruptive, edgy and innovative today as they were when he 
painted them in the seventies and eighties. To gaze into the eyes of 
these creatures is like looking into the eyes of a lion, knowing you 
are safe only because they are caged. Canali’s hybrid humans not 
only catch one’s eye, they hold it, spellbound.

In 1978, Canali’s fi rst solo show in his native Italy featured oils of 
human hybrids in beautifully stark, colorful dreamscapes drawing 
critical praise. Comparisons to the gothic, medieval painter-priest 
Hieronymus Bosch would become ongoing. Canali’s painting style 
ignited what would become a lifelong exploration of symbolism, 
archetypes and surrealism plus many philosophies. Canali’s 
commercial success became viable, as well.  Between 1977 and 
1979, Canali painted and sold nearly 100 of his works in oils, 
pastels, ink drawings and etchings. 

Canali’s art works express symbolic stories to something deep in 
our DNA, inviting lingering and frequent, second looks. Each 
painting, an exploration of symbols and philosophy, presented 
compelling images which Canali made his signature style. 

According to Canali, “The fi rst paintings came from dreams 
especially images that appeared as I was falling asleep, during the 
hypnagogic state, between wakefulness and sleep. At that time 
my painting style was fi gurative, fantastic, looking at symbolism 
and surrealism,” Canali laughed as he continued. “That kind of 
painting, in those years went against the trends for sure.”

This was only the fi rst wave of Canali’s artistry. A consuming force 
soon drove Canali to produce a prolifi c outpouring of work over 
the next three decades. Canali got wired. Computers emerged in 
the mid-eighties and Canali immersed himself in the digital world. 
Embracing and mastering computer technology, Canali produced 
Europe’s fi rst digital art. 

“Those were the years of the digital revolution which lasted until 
the mid nineties,” Canali said. “Having been one of those pioneers, 
it was both an exciting and rewarding adventure.”  

His pioneering digital art work was just the beginning of Canali’s 
fascination with virtual reality. Moving to Milan, Canali became 
a founding member of the Correnti Magnetiche Research and 
Electronic Art Group. Inspired by Fritjof Capra’s book “The 
Tao of Physics”, Canali began integrating innovative scientifi c 
paradigms into the foundations of his imagination, creating digital 
and animated works via computer. For the next decade, Correnti 
Magnetiche produced groundbreaking digital images and 3D 
animations to widespread appeal, earning awards at international 
exhibitions like Siggraph in Los Angeles, Imagina in Monte Carlo 
and Nastro d’Argento in Rome. Canali used the new technology 
many ways, producing, for example, a series of electronic games 
about pollution for the Italian Ministry of Environment. 

Absorbed with the socio-psychological applications of computers, 
Canali began working with a computer scientist to create his fi rst 
interactive installation. In 1993, Satori featured the use of immersive 
virtual reality for each individual’s artistic and expressive purposes. 

“Interactivity involves a relationship with the public. The study of 
states of mind and conscience, the mechanisms of emotion. This is 
why interactivity appeals to me,” Canali said at the time. 

Working with Italy’s leading physicists, psychologists, engineers, 
software designers, musicians and fi lm-makers, Canali wanted his 
interactive installations to enable people to experience a previously 
unknown awareness of their inner states. These invisible reactions 
were Canali’s impetus. The unseen human senses were tools for 
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creating the interactive art. With Canali’s installations, the human 
interaction is necessary to the art. Canali creates art that occurs as 
a result of the user participation. The art (output) is based on the 
individuals’ involuntary bio-rhythmic responses during use. 

Exploring and expanding connections between art, science and 
technology, Canali’s interactive installations received widespread 
European attention. Italy’s President Napolitano even participated 
in a demonstration for one. 
Once Canali was able to bridge into the human psyche, his curiosity 
created new opportunities. Many of the installations were offshoots 
of Canali’s curiosity about human beings.

“I was inspired by the unanswered questions. Who is not satisfi ed?  
Who has a dream, a talent not yet recognized” Canali said. “The 
fundamental questions of who are we? What is this reality? Why 
we do what we do?  Is it books? Nature? The events that daily life 
gives us?  What is the beauty that excites us?”

Canali’s forte became fi rmly established as his interest in social 
interaction and entertainment resulted in the creation of over 
a dozen interactive installations using bio-rhythms and several 
human biorhythmic inputs. By 2000, Canali had offi cially made 
the transition from artist innovator to thought leader. Universities 
in Italy offered doctorate classes in their design and architecture 
programs on Canali’s work. He began to guest lecture at the 
Multimedia Department of Brera Fine Arts Academy and at the 
Digital Environment Design Master of the NABA Academy of 
Arts and Design in Milan.

Around the same time, Canali created the Ludiialydis psycho-bar, 
for experimentation and event production. Interactivity dominated 
Canali’s world. The hybrids of his early work still appeared in his 
digital art, only now they were also in another form; the interactive 
installation plus the individual resulted in art. 

His art was no longer totally him as from Canali’s hand to the 
canvas or computer. It was now participation based, created 
through the combination of involuntary biorhythms of the users, light, 

sound or music. Canali had discovered expression for what had 
been previously inaccessible in humans, our involuntary responses. 
Like the Rosetta Stone, Canali’s interactive installations give 
access to our inner language. Biorhythms accessed and harnessed 
interactively have made surprising and delightful tools within 
Canali’s interactive furniture, lights and enclosures, using displays 
combining light, sound, images and/or video. 

Canali’s projects stayed focused on the expansion of socio-psycho 
parameters. He organized the Arcnaut project, a series of meetings 
with philosophers focused on the conceptual understanding of the 
interaction of art, science and philosophy in 2004. Next, creating 
interactive installations using technology and digital thought as a 
means of promoting social interaction, Canali designed the Cultural 
Entertainment Centre with the Reload Cultural Association.          
In Milan, Canali began a building restoration that would serve as 
a show space for his creative projects as well as a studio for his 
research and development activities. This became Studio Canali 
where Canali works daily. 

Throughout Europe, thousands have experienced Canali’s virtual 
art and interactive installations in venues ranging from traditional 
museums to fashion shows, technological festivals, psychology 
conventions, raves and technology shows. 

Going into the second decade of the new millennium, Canali 
includes expert in avatars as well as in creating software capable  
of recognizing and interpreting biometric data at new levels. 
True to his Italian forebears, Mario Canali is a 21st century 
Renaissance man; artist, businessman, computer scientist, designer, 
engineer, gentleman, lecturer, philosopher, thought leader and 
visionary. As Canali moves into a new era of vision, still driven 
by the invisible, he seeks the very pulse of creativity. The moment 
before it occurs, Canali wants to be there. Perhaps that’s why the 
Italian master is in Los Angeles or perhaps as Freud would say, 
a rose is just a rose. Please enjoy this retrospective of the creative 
evolution of Mario Canali. 
                                                                              
                                                                                   Vicki Godal

Mario Canali
via Serio 3
20139 Milan Italy
info@studiocanali.com
www.studiocanali.com 





2002 - 2009 In the deep 

“When I resumed painting, after a period of immersion in 
computer art experimenting with 3D, virtual reality, interactive 
installations and sensors, I found that these experiences changed my 
painting. One can see in comparisons of the older work with the 
new, that technology triggers and multiplies the creative process.               
The worlds of abstraction and imagery became more solid, heavier, 
more detailed. While one may not fi nd direct pictorial references, 
there are other more subtle, less easily observed connections. There 
is complexity, different perspectives, interaction, coincidences, time, 
space, three-dimensionality and symmetry.”

“My recent black and white works contain my vision of the world. 
At some point, the work began to dictate its own rules. What I had 
left was the pleasure of seeing it grow. What I tried to do was to 
create biological works, or rather plausible biological simulations.” 

“Each piece took more than a year. Some even took seven years. 
Whenever I happened to look at it, it seemed I was looking at it 
with a different eye. I saw some things I had not noticed before. 
Then I deepened and confi rmed them while sometimes, other 
mutations were lost.”

“My infl uence in this kind of work process is Leonardo who taught 
that working slowly, with great care and attention can lead to an 
unfi nished work or, it can happen, as with the Mona Lisa, that it 
allows a smile to contain so many emotions that even after fi ve 
hundred years, the artwork is still a generator of information.”

2002 - 2009 In the deep
 
 2002 - 2008 AVATARS TALK ABOUT LIFE

 2006 - 2007 MEMO

 2006 - 2009 FLASHFORWARD

 2003 - 2009 LOOKING FOR STARS

 2008 - 2009 DOT & COM

 

2002 - 2003  The painting, again
           1984  Re-forming fi gures
1982 - 1983  Breaking fi gures
           1982  Abstractions
1980 - 1981  The man and the rope
           1981 “Personae”
           1980  Anthropoids
           1979  Imaginary still lives
1978 - 1979  Still lives
1977 - 1979  Figures
1977 - 1979  Women with headgear
1972 - 1976  The beginning



2002-2008 
AVATARS TALK ABOUT LIFE 
Graphite on panel - 59.05 x 27.55 inches

AVATARS 
TALK ABOUT LIFE  
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2006 - 2007 
MEMO
Graphite on panel - 43.3 x 21.25 inches

MEMO
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2006 - 2009 
FLASHFORWARD 
Graphite on panel - 21.25 x 20.86  inches

FLASHFORWARD
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2003 - 2009 
LOOKING FOR STARS 
Graphite on panel - 27.55 x 23.62 inches

LOOKING FOR STARS 
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2008-2009 
DOT & COM
Graphite on panel - 19.68 x 23.62 inches

DOT & COM 
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2003 
EQUILIBRIUM

Oil on panel - 15.74 x 11.81 inches

2002 
ASYMMETRIC SMILE

Coloured pencil on panel - 15.74 x 15.74 inches
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2003 
ASYMMETRIC THOUGHT 

Coloured pencil on panel - 15.74 x 15.74 inches

ASYMMETRIC THOUGHT
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2002
IKEA 
Mixed technique on panel - 49.21 x 27.55 inches

IKEA

2
0

0
2

 -
 2

0
0

3
  

T
H

E
 P

A
IN

T
IN

G
 A

G
A

IN



     

1
9

8
4

  
R

E
-F

O
R

M
IN

G
 F

IG
U

R
E

S

1984
RUN
Oil on canvas - 78.74 x 39.37 inches



1984
FIGURE 

Oil on canvas - 23.62 x 23.62 inches

1984 
MAN

Oil on canvas - 31.49 x 47.24 inches
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1982 
FLIGHT
Oil on canvas - 59.05 x 18.89 inches
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1983
SEMBLANCE

Oil on canvas - 19.68 x 39.37 inches

1983
PHOENIX

Oil on canvas - 59.05 x 39.37 inches
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1982 
ARCH
Oil on canvas - 31.49 x 23.62 inches

1983 
PORTRAIT
Oil on canvas - 19.68 x 23.62 inches

1983 
PORTRAIT
Oil on canvas - 19.68 x 23.62 inches

1983 
A STEP IN THE WATER
Oil on canvas - 59.05 x 39.37 inches
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1982
HERALD

Oil on canvas - 31.49 x 39.37 inches

1982 
STRAIN (FROM ARROGANCE)

Oil on canvas - 59.05 x 41.33 inches
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1982 
EVOLUTION

Acrylic on canvas - 39.37 x 27.55 inches

1982
EVOLUTION

Acrylic on canvas - 31.49 x 23.62 inches
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1981 
ON A FINGER

Mixed technique on panel - 31.49 x 45.27 inches

1981 
HUNG
Mixed technique 
on panel
39.37 x 19.68 inches 

1981
AMBUSH
Mixed technique 
on panel 
49.21 x 35.43 inches 
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1981
SUSPENSION

Indian ink on paper - 27.55 x 39.37 inches

1980
WITH THE ROPE

Etching - 11.81 x 15.74 inches
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1981 
FIGURE 

Oil on canvas - 47.24 x 27.55 inches

1981
FIGURE

Oil on canvas - 39.37 x 39.37 inches
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1981
BUDDHA

Oil on canvas - 47.24 x 47.24 inches

1981 
NARCISSUS

Mixed technique on panel - 31.49 x 23.62 inches
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1980 
FISH

Oil on canvas - 19.68 x 23.62 inches

1980 
ANIMALONE

Oil on canvas - 23.62 x 27.55 inches
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1980 
ANIMALONE
Oil on canvas 21.65 x 17.71 inches

1980 
FISH
Mixed technique 
on panel 
14.17 x 9.84 inches

1980 
FISH
Mixed technique 
on panel 
14.17 x 9.84 inches

1980 
FLYING FISH
Mixed technique 
on panel 
17.71 x 14.17 inches



1979 
STUDY ON THE FLIGHT TECHNIQUE 

OF A PLASTIC SEAGULL
Oil on canvas - 27.55 x 19.68 inches

1980 
LONGING FOR SUMMER

Oil on canvas - 31.49 x 23.62 inches
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1979
THE DISTURBING JUG

Oil on canvas - 19.68 x 23.62 inches

1979 
THE  THREAT OF TWO PRUNES
Oil on canvas - 23.62 x 19.68 inches
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1979 
DODO
Etching - 19.68 x 27.55 inches

1979 
FLASHY STILL LIFE
Oil on canvas
19.68 x 39.37 inches
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1979 
THREE GRACES

Oil on canvas - 23.62 x 23.62 inches

1978 
PUMPKIN AND SOUP TUREEN

Oil on canvas -19.68 x 27.55 inches
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1978
SEQUENCE N°2
Oil on canvas
39.37 x 19.68 inches

1978 
STILL LIFE

Oil on canvas - 19.68 x 39.37 inches
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1978 
SEQUENCE N°3
Oil on canvas
39.37 x 19.68 inches



1979 
STUDY FOR THE PAINTING 

“TWO WOMEN IN FRONT OF A CAFÈ”
Pencil on paper - 59.05 x 39.37 inches

1979 
EYE

Oil on canvas - 23.62 x 23.62 inches
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1977 
STUDY FOR ARROGANCE

Pencil on paper - 35.43 X 27.55 inches

1977 
ARROGANCE

Oil on canvas - 35.43 X 27.55 inches
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1978 
FIGURE WITH HEADGEAR

Oil on canvas - 31.49 x 23.62 inches

1979 
WOMAN WITH HEADGEAR

Oil on canvas - 23.62 x 31.49 inches
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1978 
FILLE EN FLEUR

Crayon on paper - 27.55 x 19.68 inches

1978 
FILLE EN FLEUR

Oil on canvas - 19.68 x 23.62 inches
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1976 
VALET

Oil on canvas - 15.74 x 11.81 inches

1975
A WAIT

Oil on canvas - 23.62 x 31.49 inches
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1974 
EFFORT

Oil on canvas - 19.68 x 27.55 inches

1977 
CONVERSATION

Indian ink on cardboard - 19.68 x 27.55 inches
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1974 
REST

Oil on canvas - 15.74 x 11.81 inches

1975
MADAM

Indian ink on cardboard - 15.74 x 19.68 inches
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1972
EFFORT

Pencil and indian ink on cardboard - 27.55 x 39.37 inches

1973 
SOARING

Indian ink on paper - 15.74 x 11.81  inches
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1972 
DRIFTING KNIGHT 

WITH NO MORE ENEMIES 
AND NO MORE GLORIES, 

TELL ME,
WHAT ARE YOU 

SECRETIVELY 
LOOKING FOR?

Indian ink on cardboard  
27.55 x 19.68 inches
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